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 African-American cultural practices and Its influences on  popular music 

culture of the Yoruba people. 

 Using an ethnomusicological approach, the paper relies on archival and 

ethnographic sources to extrapolate data

 The study samples genres of music like Highlife, Juju, Afro-beat, including 

recently introduced hip-pop in Yoruba land 

 The paper expands discussions on identity formation beyond that of 

African-Americans to consider how the American experience of slave 

returnees has shaped Yoruba identity. 



 Are all about Slave trade Negatives?

 Are the reverse influence of Slave trade

been adequately explored?

 How has the Slave trade experience influenced

the Yoruba popular music from the early 20th C till today.

 This paper examines the Origin, development of some

genres of popular music in Yoruba land and 

their connection with slave trade.

 Of more importance to the paper is how the genres have

been moving forth and back from Yoruba land to the diaspora 

and transforming in the process



Inter-Culturalism theory by Akin Éubà.
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 The Yoruba People

Traditional Yoruba Town 
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 Intercine wars

 Trans Atlantic Slave Trade

 Influx of European Explorers & Missionaries





At Departure Slave land Return Trip   Result
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Globalization
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 World Tour by 

 Isaac Kehinde Dairo Orlando Owoh

 Ebenezer Obey Sina Peters

 Sunny Adeniyi Kolington Ayinla

 Fela Ankulapo kuti Salawa Abeni

 Wasiu Ayinde Victor Olaiya

 Barrister Ayinde

 Julius Ekemode

 Fem Kutt



 I.K Dairo

 Sunny Ade

 Femi kuti

 Seun Kuti

 Whizkid

 Burna boy



 The paper has been able to race the tripartite movement of Yoruba musical cultures to the diaspora, back and now 

making a re-entry

 The papers reinforces the impact of social interaction in the formation of musical identity which eventually determines 

the social biases of a people

 The paper detailed the factors responsible for these movements that had culminated  in the emergence of new musical 

cultures for the people

 The paper equivocally positioned Yoruba musical culture as an international brand

equal to her counterparts world overall



 Further In-depth scholarly study of this subject 






